
ENG 181-004:  Friendship                    L. Bellee Jones-Pierce
Writing About Literature              N205 Callaway, bellee.jones@emory.edu
MWF 12:50-1:40, N204            Office Hours: Wednesday & Friday 10:00-12.00 and by appointment

What does it mean to call a person friend? What is friendship’s place in our modern world?  In this writing intensive course, students will 
investigate friendship—its origins, history, boundaries, and complexities—via literature, philosophy, criticism, and other pertinent avenues.  To 
that end, the course will include considerations of gender, “love poetry,” sovereignty, children’s literature, and contemporary culture. In 
addition, students will study the particular influence of friendship and collaboration on the writing process—this is a composition course, after all
—practicing textual criticism and adaptation via classroom collaboration.  Ultimately, having worked together to enrich and improve their 
individual experiences of writing, students will establish/produce an online classroom canon of friendship texts.

English 181 introduces principles of literary analysis, effective writing, and research protocols through the examination of literary works and the 
writing of exposition and argument in support of analytic and interpretive claims.  You will produce original and creative scholarly work in the 
form of essays, annotated bibliographies, critical editions, and adaptations.  This is designed to help you develop college-level reading and writing 
skills and, more generally, to assist you in cultivating your critical thinking and analytical abilities.  These skills and abilities are the foundation of 
your education, and they will serve you in any major or career path you might follow.  Successful completion of this course satisfies Emory’s first 
year English writing requirement (FWRT).  Feel free to discuss the course description, assignments, and objectives with me at any time.

A note before we continue:  Reading and writing are made up of much more and better substance than you see here.  Therefore, don’t let this 
syllabus put a bad taste in your mouth.  I spent a great deal of time creating this document, but it only contains the paperwork necessary to our 
classroom; the actual experience is what you and I will make of it.  We will read.  We will explore.  We will think.  We will write in order to think 
and explore.  We will write to expand our minds and our lives.  We will write our hearts out.

Required Textbooks (available in the Emory Bookstore): Bring all necessary texts with you to each class.  
Cicero, Marcus Tullius.  On The Good Life.  Michael Grant, trans.  Mariner Books, 1971.  ISBN:  978-0140442441
Cook, Claire Kehrwald.  Line by Line:  How to Improve Your Own Writing.  Houghton Mifflin, 1985.  ISBN: 978-0395393918
Gardner, Janet E.  Reading and Writing About Literature:  A Portable Guide (3rd ed).  Bedford / St. Martins, 2009.  ISBN: 978-1457606496
Lewis, C.S.  The Four Loves.  Mariner Books, 1971.  ISBN:  978-0156329309
Lobel, Arnold.  Frog and Toad are Friends.  Harper Collins, 1979.  ISBN:  978-0064440202
Milne, A.A.  Winnie-the-Pooh.  Puffin Modern Classics, 2005.  ISBN:  978-0142404676
Rumrich, John P. And Gregory Chaplin, eds.  Seventeenth Century British Poetry:  1603-1660.  Norton, 2005.  ISBN:  978-0393979985
Shakespeare, William and John Fletcher.  The Two Noble Kinsmen.  Arden Shakespeare, 1996.  ISBN:  978-1904271185

Optional Texts (also available in the Emory Bookstore):  
Hacker, Diana.  A Writer’s Reference.  7th ed.  Boston:  Bedford/St. Martin’s, 2011.  
Marlowe, Christopher.  Edward the Second.  Martin Wiggins and Robert Lindsay, eds.  Methuen Drama, 2005.  ISBN:  978-0713666694

Your own essays and responses will serve as major texts for this course.  Additional texts will be comprised of various genres and styles moving 
chronologically from creation mythology and classical rhetoric to televised drama and contemporary popular song.  We will also spend a great 
deal of time with early modern literature.  In addition to the authors listed above, we will read portions of works by Boccaccio, Geoffrey Chaucer, 
Francis Bacon, John Donne, George Herbert, Henry Vaughan, and John Milton.  We’ll also read contemporary authors, portions of the Bible, and 
other texts as necessary.  You can also expect to watch portions of television shows including Buffy the Vampire Slayer, Sex and the City, Friends, and 
Garfield and Friends. Finally, you will be expected to suggest and contribute texts (readings, songs, etc.) for our consideration.

Assignments and Grading:  Prior to midterms, you will receive concrete feedback (including an estimate of your course grade) on your overall 
performance in this course.  Course requirements: several informal responses of varying lengths (details below); a definition essay (4-8 
pages) revised extensively over the course of the term; a partial working script for The Two Noble Kinsmen (plus a reflective essay); 
collaborative work toward the Classroom Canon (including annotations, textual production, and reflective work); and a radical revision 
project with a presentation.  I will be taking up drafts of assignments and grading/commenting on them as they are due (see dates listed in the 
course schedule).  However, getting a grade on a piece of writing doesn’t mean you’re done with it!  Because you will be learning and growing as a 
writer throughout the semester, you will continue to work on each major project and collect revised drafts to be graded holistically at the end of 
term. Your final grade is comprised of the following:

Informal Responses 10% A = 4.0 A- = 3.7 B+ = 3.3
Definition Essay 20% B = 3.0 B- = 2.7 C+ = 2.3
Two Noble Kinsmen Project & Essay 20% C = 2.0 C- = 1.7 D+ = 1.3
Classroom Canon Collaboration 30% D = 1.0 F = 0.0
Radical Revision Project 20% Emory University Grading Scale

Portions of the work you'll do for this class will be collaborative in nature.  Thus, your ability to collaborate productively will also be a factor in 
your marks.  Note, too, that not all work in this class will take the form of a traditional academic essay.  Each of you will develop and maintain a 
personal webpage—a domain of your own—and showcase your work there, linking it to work by your classmates and other classroom websites 
and projects throughout the term.  You'll receive more information on these pages soon.  (Don't worry if you haven't had experience building 
webpages prior to this course, okay?  You'll get a lot of help along the way.)



Some Notes on Class Participation:  Though class participation does not count for a specific percentage of your final grade, I highly recommend 
that you be an active member of the class.  Write your papers and responses, attend class, and involve yourself in the reading and discussion of 
assignments.  Reading assignments should be completed before class discussion, and you should be prepared to share perceptive, insightful, and 
original observations about the texts which you have read.  This course will not be based on lectures; rather, we will work together to understand 
the texts we read (including your own!) and their relevance to writing and friendship.  Failure to write, read, and discuss will hurt your grade as a 
whole, but you are ultimately responsible for your own education; I will not beg you to participate or to learn.  Don’t be afraid to speak; as 
long as you can support your opinions, there are no wrong answers.  If you are painfully shy, feel free to set up a conference with me to discuss 
options and strategies for better participation.   

Classroom Conduct: The classroom should be a bolstering, educational environment in which students feel safe in sharing their work and 
opinions.  You are expected to treat your peers (and me) with respect at all times.  This is not to say you may never disagree with your classmates 
or with me; a safe space has more than enough room for disagreement and discussions may become quite heated, but they should always retain 
respect.  

Completion of Assignments:  All assignments are due by the beginning of class on the due date specified.  No late work will be accepted without 
advance permission, which I will grant for legitimate reasons only.  If you are going to be absent, please make sure any work you may have due is 
turned in prior to your absence.  (If you are violently ill, held hostage in a foreign country, or otherwise unavoidably detained, contact me as soon as 
possible, and we will discuss your situation.)  Failure to complete or participate in any major component of the class could result in an “F” for the 
course.  

Attendance:  You are expected to attend class regularly.  You are allowed four “free” absences.  Subsequent absences may cause your final 
grade to drop substantially, up to one letter grade per absence.   There are no “excused” absences in this class.  If you know you’ll miss class, 
please notify me in advance.  Talk to me before you develop attendance problems if you have concerns or questions; we will work together to 
resolve those issues and work out a policy that suits us both. If you miss a scheduled conference, it counts as two absences.  You will be 
signing up for conference appointments, and there is no reason to miss an appointment for which you chose the time.  

Academic Honesty: Please familiarize yourself with the Emory College Honor Code (http://www.college.emory.edu/current/standards/ 
honor_code.html).  Egregious cheating and/or plagiarism is intolerable and will be reported through the appropriate channels.  At the same time, 
we will work together to understand plagiarism—what it means, how to avoid it, and why it matters.  First, you should know that plagiarism often 
stems from a lack of confidence or preparedness.  Our lives catch up with us in terrible and stressful ways sometimes.  If you feel as though you’re 
in a crunch—if you feel your only option is to cheat—then something is wrong.  Talk to me about your problems with the assignment rather than 
turning to lies and thievery.  We’ll work something out.  

ADA Requests for Modification:  Any student requiring instructional modifications due to a documented disability should make an appointment 
to meet with me as soon as possible.  An official letter from Emory University documenting the disability will be expected in order to receive 
accommodations. However, if you have any needs or concerns that will bear on your ability to perform in this class, even if they are 
undocumented, please speak with me. I won’t be able to make modifications for students without documentation, but my knowing your situation 
will benefit us both.  Your notification will be kept confidential.  Please see http://www.ods.emory.edu/ registration.htm for more information.

The Writing Center: I will always be available to give you advice and feedback on your writing, but the Emory Writing Center is an excellent 
resource for student writers of all kinds.  The consultants there provide individualized, conference-style help with anything from job applications 
and statements of purpose to research papers and radical revision. You will not be required to visit the Writing Center for every paper, but know 
that I always recommend it for help with assignments in this class (as well as other types of writing).  Visit http://writingcenter.emory.edu/ for 
information and to make an appointment.  You can also visit the Writing Center’s blog at http://emorywritingcenter.wordpress.com/.

Tentative Class Schedule: Read all materials and have assignments ready to turn in by the dates they are listed.  This schedule will be modified; 
assignments and readings may be added or taken away, etc., as best benefits our class.  I have attempted to let you know what you should bring to class if 
it isn't otherwise obvious.  When in doubt, bring the text(s)!  

Date What to Expect How to Prepare

Week One—Introductions, etc.

1/16 Introductions to the course and each other.

1/18 Discussion and other activities, including Facebooking and 
Twittering in class.

Read:  Gardner 1-5
Write:  Your response regarding “An Introduction, A Quest, An 
Assignment” and a brief email to me.
Bring:  Lewis, Gardner, 17thc, a copy of your response

Week Two—Toward a Common Language

1/21 MLK Observance—No Class

1/23 Discussion of Laelius, friendship, and identity. Read:  Cicero’s Laelius:  On Friendship (from On the Good Life, 172-227)
Write:  Brief reflections on your reading

1/25 Continued discussion of Laelius, an overview of Definition, 
and group work.

Read:  Reread portions of Laelius
Write:  A list of words that draw your attention in Laelius  



Week Three—Toward a Common Language

1/28 In-class writing, exploration, and citation practice, and a 
brief discussion of Lewis’s work, and an assignment 
(Definition Essay). 

Read:  Lewis 1-9, Marvell’s “The Definition of Love” (544-545), 
Herrick’s “The Definition of Beauty” (186) and “Kissing and Bussing” 
(208).  Skim Gardner 130-140.
Write:  Reflections on your reading.  What connections can you find 
between Lewis’s work and Cicero’s?
Bring:  Cicero, Gardner, Lewis, 17thc, a copy of your response

1/30 Continued discussion of Lewis, Definition, and 
Classification.

Read:  Lewis 10-20, 31-56
Write:  An email to me!  Please ask any questions you might have 
about your assignment or the readings and let me know how you’re 
doing in general.  Let me know, too, if you’d like to set up a 
conference.

2/1 Continued discussion of writing practices (including 
comparison/contrast and process analysis), Cicero, and 
Lewis.

Read:  Lewis 57-90
Write:  Materials relating to your definition essay.  You should be 
freewriting, journaling, bubble charting, annotating…maybe even 
drafting by this point.

Week Four—Early Modern Voices

2/4 An essay check-in and a brief discussion of the terms 
“early modern” and “Renaissance” as they relate to the 
work of our classroom.

Read:  Bacon’s “Of Friendship” (online) and Gardner 40-50
Write:  You should be working toward a full draft of your Definition 
this week.  Where are you now?  Where do you hope to go?
Bring:  Your essay so far (including sources and all documents)

2/6 A discussion of Montaigne and Bacon regarding their 
definitions of friendship and place in “the modern.”

Read:  Michel de Montaigne’s “de l’Amité” (handouts/online)
Write:   Keep working on your essay.

2/8 In-class writing and collaboration.  Discussion regarding 
friendship, modernity, identity, and definition as needed.

Read:  Reread anything you find necessary, or get a head start on 
future texts.
Write:  Brief reflections on Montaigne’s work and other things you’ve 
recently read.  How might these texts relate to your definition?  Keep 
working on your essay.
Bring:  Essay materials, Gardner, Lewis, Cicero, and anything else you 
need.

Week Five—“It’s Complicated”—Shakespeare (and others) In Love

2/11 An introduction to early modern amorous verse. Read:  Lewis 91-99.  And reread your paper before you turn it in!
Write:  Three specific questions you have for me concerning the draft 
of your Definition essay due today.
Bring:  17thc.

2/13 Discussion:  Between Men Read:  Gardner 96-101, Carew’s “Song” (300), Suckling’s “Loving & 
Beloved” (411), and Donne’s “The Blossom” (40).  Other readings 
possible.
Write:  Notes on these poems, aimed toward discussion.

2/15 Discussion:  Between Women Read:  Phillips’ friendship poems (653-664, 667) and Kerrigan 955-970
Write:  A response detailing your experiences with this week’s 
readings.  How did you find the poems?  What did you think of 
Kerrigan’s essay?  When did you feel most triumphant as a reader?  
The most frustrated?

Week Six—Anonymous

2/18 Discussion: The Two Noble Kinsmen Read:  Your Unit Preview (online), Shakespeare's and Fletcher's The 
Two Noble Kinsmen, and Gardner 111-114
Write:  Your first impressions of the play.  What seems important?  
Which scenes are your favorites?  Feel free to include notes, 
questions, and other observations.

2/20 In-class reading and writing, and an introduction to 
Rogerian Argument.

Read:  Suckling “My dearest rival” (425-426)
Write:  You might begin revising your definition essay, if you wish.

2/22 Continued discussion on The Two Noble Kinsmen and 
Authorship.

Read:  Reread The Two Noble Kinsmen 
Write:  Reflections and a revision plan for your definition essay.  This 
doesn't have to be formal work, but I would like to see it in one form 
or another.



Week Seven—Not Marble

2/25 A discussion on plagiarism and adaptation, and an in-
depth, directed reading and explication of the Prologue. 

Read:  Your assigned source materials for The Two Noble Kinsmen 
(handouts/online)
Write:  Your impressions of TNK after reading source texts.  Has your 
perspective on the play changed?  In what ways?  Are Shakespeare 
and Fletcher plagiarists?  Please prepare, too, brief remarks meant to 
familiarize your classmates with your source text and impressions.
Bring:  Gardner

2/27 A brief discussion on Shakespeare and the theatre.  In-
class writing, editing, and collaboration.

Read:  Your editing assignment and your favorite scenes from TNK
Write:  Preliminary plans and ideas about editing and adaptation.
Bring:  Line by Line and The Two Noble Kinsmen

3/1 A discussion on editing, adaptation, and interpretation.  
We’ll also have time for in-class writing and editing.

Read:  selections from Marlowe’s Edward II (handouts/online)
Write:  Continue your editing project. 

Week Eight—Shakespeare In Parts

3/4 Continuing discussion of our on-going editing process and 
a brief lecture on “parts.”  We’ll do a bit of in-class 
reading, and you’ll also have a bit of time for editing.

Read:  Your second editing assignment and anything else you feel 
necessary.  (Handouts possible.)
Write: Continue your project.  Reflect meaningfully on your edits:  the 
choices you’ve made, the difficulties you’ve faced, and the moments 
that have surprised you.  Be prepared to share with the class.

3/6 In-class writing, editing, and collaboration. Read:  TBD
Write:  Continue your project.

3/8 Wrapping things up (for now) regarding The Two Noble 
Kinsmen and our editing project.  We’ll upload our work 
and discuss our successes, failures, and interpretations.  

Read:  Reread your TNK documents and definition revision before you 
turn them in to me for commentary.
Write:  Continue your editing project, which should be entering its 
final stages, and reflect upon your work in a 2-3 page response.  Does 
writing in parts change your perspective on The Two Noble Kinsmen?  
On your own work?  Has your definition shifted due to your editing 
project or reading?  Does paying close attention to another writer’s 
process and language change the kind of attention you give your own 
work?

Spring Break—March 11-15—No Class
Happy travels!  Have fun with your friends!

Week Nine—Where are we going?  Where have we been?

3/18 Show & Tell:  a discussion on childhood friendships and 
purpose.

Read:  Milne’s Winnie-the-Pooh, and Arnold’s Frog and Toad Are Friends 
Write:  Brief reflections on the texts you’ve read for today (and those 
friendship texts you read as a child).  What is their purpose?  What do 
they actually do?
Bring:  An artifact of friendship to share with the class.

3/20 Discussion:  Modern Friendships Read/Watch/Listen:  texts and media TBD (online)
Write:  Reflections on your reading/watching/listening in order to 
prepare for class discussion.

3/22 A discussion regarding what we’ve accomplished and 
what’s to come (The Classroom Canon).  A few 
assignments (details TBA) and a discussion regarding 
“texts.”

Read:  Donne’s “The Canonization” (26) 
Write:  A letter to me.  How are things going?  

Week Ten—What are friends for?

3/25 In-class reading and writing, Research & Bibliography, 
and a discussion regarding Expectations.

Read:  Gardner 130-138
Write:  a list of at least ten friendship texts you’d like to consider for 
the Classroom Canon.  Why do you consider these friendship texts?  
What purpose do they serve?

3/27 More on Research & Bibliography Read:  Herbert’s  “Jordan II” (269) and Cowley’s “Love” (519)
Write:  List at least two research topics (and related terms) regarding 
friendship that excite or intrigue you, and begin to search through 
the academic conversations surrounding them.  Keep good notes.

3/29 More discussion.  Also, how is your research experience 
going?

Read:  Whatever you find necessary to your work.
Write:  What have you found in your research so far?  Begin a 
working bibliography, and annotate at least one of your sources (but 
try for two or three).



Week Eleven—All Mixed Up

4/1 In-class writing, a discussion on adaptation, remixing, 
editing, and Radical Revision…and an assignment.  We’ll 
also set up individual conferences.

Read:  Various texts on remixing, revision, and so forth 
(handouts/online)
Write:  Continue to work on your annotations and bibliography.

4/3 In-class writing and close reading. Read:  TBD (handouts/online)
Write:  Continue working on your various projects, please.

4/5 In-class writing and close reading. Read:  Whatever you find necessary.
Write:  What might you like to remix or re-present for the Classroom 
Canon?  Write out the possibilities.  Send them to me.

Week Twelve—Choose Your Own Adventure

4/8 In-class reading, writing, and discussion. Read:  TBA (handouts/online)
Write:  Continue to work on your projects—especially ideas for your 
textual productions.

4/10 In-class reading, writing, and discussion. Read: TBA (student-selected texts)
Write:  Continue to work on your annotations, Radical Revision, and 
textual productions.

4/12 In-class reading, writing, and discussion Read: TBA (student-selected texts)
Write:  Continue to work on your annotations, Radical Revision, and 
textual productions.

Week Thirteen—Passing Notes In Class 

4/15 Discussion on your texts Read:  TBA (student-selected texts)
Write:  Continue to work on your annotations, Radical Revision, and 
textual productions.

4/17 Discussion on your texts Read:  TBA (student-selected texts)
Write:  By this date, all annotations should be available for classroom 
review. Continue to work on your Radical Revision, and textual 
productions.

4/19 Preliminary work for The Classroom Canon—the selection 
of final categories, etc.—and discussion on your texts

Read:  TBA (student-selected texts)
Write:  Begin reviewing annotations.  What texts do you think best fit 
into our Classroom Canon?  Why?  (Try to make the case for works 
besides those you’ve sponsored personally.)

Week Fourteen—Canon Collaboration

4/22 The Classroom Canon Vote! Read:  Annotations, etc.
Write:  Make sure you’ve reviewed all our annotations.  Bring your 
notes to class.  Your other projects should be entering their “final” 
stages by this point.

4/24 Brief presentations as necessary, peer review, and 
consultation

Read:  TBA (student texts)
Write:  whatever you find necessary.

4/26 Brief presentations as necessary, peer review, and 
consultation

Read:  TBA (student texts)
Write:  Whatever you find necessary.  You will likely be 
editing/uploading by this point.

Week Fifteen—Wrapping Things Up

4/29 Classroom paperwork, etc.  Whatever else we need! Read:  Your own work, spanning the semester.
Write:  Final edits and paperwork for your portfolios and website 
work, which you should be sure to upload by class time.  

Final Exam Meeting

5/7
4:30-7:00

Radical Revision presentations and a celebration of our 
Classroom Cannon

Read:  Your own notes and preparatory materials for the presentation
Write:  Please bring your anonymous reflective essay and your 
Overall Process Letter to our meeting.  If you like, you may also write 
“goodbye” letters to your classmates.


